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A committee of the International Organization for Septuagint and 
Cognate Studies (IOSCS) in 1998 published the Prospectus1 for a 
commentary on the Septuagint and in the summer of 2005 the 
Society of Biblical Literature followed up with formally announcing its 
planned series: The Society of Biblical Literature Commentary on the 
Septuagint (SBLCS). Now that NETS (An English Translation of the 
Septuagint) has been concluded and submitted for the publication, 
SBLCS can be expected to come into its own.  
 The Prospectus enunciates five principles on which the 
commentary will be based, the most central of which may be said to 
be the second principle, 
 

(2) the principle of original meaning, which is understood to mean that 
although commentators may make use of reception history in an effort 
to ascertain what the Greek text meant at its point inception [i.e. 
production] and may from time to time digress to comment on 
secondary interpretations [i.e. reception], the focus shall be on what is 
perceived to be the original meaning of the text. 
 

The other four principles, each from a slight different perspective, 
can be seen to feed into the central notion expressed here, namely, 
that the commentary makes a distinction between the text as 
produced, on the one hand, and the text as received, on the other, 
and that the commentary aims to focus on the former2 in distinction 
from the latter, even though the latter is not precluded from playing 
a role in the explication of the former. 

                                       
1 “A Prospectus for a Commentary on the Septuagint,” BIOSCS 31 (1998) 43-48. See 
also the IOSCS website: 
http://ccat.sas.upenn.edu/ioscs/commentary/prospectus.html 
2 It gives me great pleasure to write this commentary on Psalm 8 for Raija, whose 
focus all these years, in the context of the so-called Finnish School, has been 
steadfastly on the Septuagint text as produced. 
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PSALM 83 
 

Synopsis 
 

A song or hymn of praise to Israel’s God as the Lord of creation, with 
distinct thematic echoes of Genesis 1-2, in three component parts, 
framed as an inclusio. Vv. 2-4 are in praise of God’s magnificence 
and grandeur manifested in his name and prominent in the night-
sky, 5-6 conclude to human insignificance by comparison, and 7-9 
bespeak mankind’s God-given role within creation, notwithstanding 
its lower than angelic status. Vv. 2a and 10 frame the psalm and 
thereby underscore its central theme. Craigie4 aptly calls Psalm 8 a 
psalm of creation. 
 

Psalm 8 as a whole 
The superscript, in its Hebrew version thought to reflect musical 
directions and other cultic technicalities, in the Greek has become a 
series of disjointed and largely unintelligible phrases. Only the last of 
the three notes carries any transparent sense, namely, that the psalm 
at some point was thought to pertain to Dauid, without conspicuous 
warrant in either the Hebrew or the Greek text.  
 The basic structure of the psalm has not been noticeably affected 
by translation, even though what Briggs5 terms “an initial prayer” in 
the Hebrew (v. 2b), in the Greek becomes a statement of fact, made 
to refer to God’s creative act at the beginning. One finds in the psalm 
anything from mechanical representation of the source text to 
exegetical moves away from the Hebrew on the propositional level, v. 
2b being an instance of the latter (see also v. 3a) and o1yomai in v. 4a a 
case of the former. Since much reference is being made to God’s 
primeval act of creation, most verbs are past tense, to the point that 
the Greek translator (hereafter G) deviates from his default equations 
to such an extent that yqtl = aorist indicative (5x) outnumbers qtl = 
aorist indicative (3x). In light of such relative freedom the rote 
replacement of yqtl by a future indicative in v. 4a is all the more 
noteworthy. Curious too is the causal link between v. 4a and what 
precedes. 

                                       
3 Biblical references will feature the Septuagint, and the abbreviations for its books 
will follow the system used in NETS and to be used in SBLCS, with clarification 
where needed. 
4 Peter C. Craigie, Psalms 1-50 (WBC 19; Waco TX: Word Books, 1983), 106. 
5 C. A. Briggs, The Book of Psalms vol 1; ICC; New York; Charles Scribner’s Sons, 
1906), 61. 
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 While Psalm 8 shows thematic affinity with Genesis 1-2 
(transferred from its source), there is no evidence of deliberate inter-
textuality with Greek Genesis, with one possible exception (see v. 4b 
below).6 
 
 

Commentary 
v. 1 

    Hebrew Text 
dwdl rwmzm tytgh l( xcnml 

 
    Greek Text 

Ei0j to\ te/loj u9pe\r tw~n lhnw~n: yalmo\j tw~| Dauid. 
 
    NETS Translation7 

Regarding completion. Over the wine vats. A Psalm. Pertaining to Dauid. 
 
Ei0j to\ te/loj. Though this phrase occurs 55 times in the Old Greek 
Psalter and was added secondarily on a number of occasions, its 
intended meaning remains obscure. The reason for this is no doubt 
that its origin in the Psalter is occasioned by a perceived etymological 
association in the Hebrew source text. Since xcnl (“forever”) is 
regularly translated by ei0j te/loj (“unto completion” > “completely”) in 
the body of individual psalms (19x) and since G has analyzed xcnml 

                                       
6 Specific Bibliography: Martin Flashar, “Exegetische Studien zum 
Septuagintapsalter,” ZAW 32 (1912) 81-116, 161-89, 241-68; Peter Katz, “The 
Plural ou0ranoi/,” Appendix I. 1 in Philo’s Bible (Cambridge: University Press, 1950), 
14-46; F. W. Mozley, The Psalter of the Church (Cambridge: University Press, 1905); 
T. Muraoka, A Greek-English Lexicon of the Septuagint ([2002] MSL); Jonathan T. 
Pennington, “ ‘Heaven’ and ‘Heavens’ in the LXX: Exploring the Relationship 
Between Myima#fO and ou0rano/j,” BIOSCS 36 (2003): 39-59; Albert Pietersma, “The Greek 
Psalter, A Question of Methodology and Syntax,” VT 26 (1976) 60-69; Idem, “David 
in the Greek Psalms,” VT 30 (1980): 213-26; Idem, “Exegesis in the Septuagint: 
Possibilities and Limits (The Psalter as a Case in Point),” in Septuagint Research. 
Issues and Challenges in the Study of the Greek Jewish Scriptures (ed. Wolfgang 
Kraus and R. Glenn Wooden; SBLSCS 53, 2006), 33-45; Idem, “Psalm 8 in Greek: 
Production and Reception,” in Wuppertal proceedings (in press); Idem, “Exegesis 
and Liturgy in the Superscriptions of the Greek Psalter,” in X Congress of the 
International Organization for Septuagint and Cognate Studies, Oslo 1998 (ed. 
Bernard A. Taylor, SBLSCS 51, 2001), 99-138; Theologisches Wörterbuch zum 
Neuen Testaments V (TWNT); Thesaurus Linguae Graecae CD ROM #E (TLG); Martin 
Rösel, “Die Psalmüberschriften des Septuagintapsalters,” in Der Septuaginta-
Psalter: Sprachliche und theologische Aspekte (ed. Erich Zenger; HBS 32; Freiburg: 
Herder, 2001), 125-48; J. A. Soggin, “Textkritische Untersuchung von Ps VIII, vv 2-
3 und 6,” VT 21 (1971): 565-71. For additional literature see 
http://www.chass.utoronto.ca/~pietersm/ (scroll to Sigla & Bibliography). 
7 Albert Pietersma, Psalms. (NETS; 2d ed., Oxford: Oxford University Press, 2007). 
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in the superscripts as deriving from the same root (√xcn), a similar 
link is forged in the Greek, with a matching number of morphemes in 
the corresponding pairs. In the superscripts, te/loj carries its stock 
meaning. That, here and elsewhere in Psalms, it has eschatological 
import, as Rösel has argued, may well be true for the text as 
received, though scarcely for the text as produced. So with specific 
reference to Ps 43:1, Didymus the Blind comments that te/loj is 
frequently mentioned, “because the end (to\ e1sxaton) is something 
longed for, for the sake of which all other things occur.”8 Arguably, 
ei0j to\ te/loj constitutes exposition of the source text at the phrasal 
level, with a potential for wider application in the psalm’s reception 
history.  
 
u9pe\r tw~n lhnw~n. Like the preceding phrase, this too is a mechanical 
rendering of its counterpart, occurring also in the superscripts of 
80:1 and 83:1. Whatever the meaning of Hebrew tytgh, G analyzes it 
as the plural of tg (“wine-press”) with the article preposed. BDB 
parses the Hebrew as an adjectival form of √Ngy, a root of uncertain 
meaning. As a result, modern translations gloss the phrase as “The 
Gittith,” and if the entire phrase (“according to The Gittith”) was 
meant to flag the tune of a well-known vintage song to which Psalm 
8 was to be sung, G did not understand it so. Instead, G does here 
what he often does in the superscripts, namely, to render 
prepositions by their default equivalent and to translate unfamiliar 
expressions etymologically. It may be noted that Theodotion and 
Aquila render the phrase as u9pe\r th=j getqi/tidoj, therefore an inflected 
transcription but not understood as a tune to be copied. 
 Since lhno/j can refer to the vat in which grapes are pressed, and 
since the putative Hebrew counterpart has that meaning as well, 
there is good reason to posit “wine vat” as its meaning in the three 
superscripts. It deserves noting, however, that both within and 
without the LXX lhno/j can denote a trough used for other purposes 
(cf. Gen 30:38).  
 Eusebius connects u9pe\r tw~n lhnw~n with ei0j to\ te/loj and makes 
them into a prophesy about the ingathering of believers into the 
churches throughout the world.9 

                                       
8 Didymus Caecus, Comm. Ps. 40-44.4. (TLG 2102 020 307.25). 
9 Eusebius, Comm. Ps. 23.125 (TLG 2018 034 23.125). 
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yalmo/j. Its formation (active verbal noun) as well as its use in 
Classical Greek indicate that yalmo/j referred to the activity of making 
music on a stringed instrument and by extension to the sound so 
produced, rather than to a composition of set form, whether 
instrumental or vocal. Its earliest attestation is in a fragment of 
Aeschylus (VI-V B.C.E).10 As is clear from its cognates, ya/llw (“to 
pluck”), ya/lthj (“harper”), yalth/rion (“harp” or “psalter”), as well as 
from later Septuagintal formations (1-2 Supplements [Chronicles], 1 
Esdras, Sirach) yaltw|do/j (“harp-singer”), yaltw|de/w (“to sing to a 
harp”), the primary reference of yal- was to instrumental in 
distinction from vocal music, in other words, to playing rather than to 
singing, even though in yaltw|d- the two are combined. These forms 
are the more interesting for existing temple practice—real or 
imagined—since the yalt- component has no explicit warrant in the 
Hebrew. Within the Psalter they are reminiscent of yalmo\j w)|dh=j / w)|dh\ 
yalmou= in Ps 29:1 and elsewhere, a combination explained by 
Eusebius as singing to a harp.11 Though later Greek knows a variety 
of forms based on yalmo/j, e.g., yalmw|di/a (“psalm-singing”) and 
yalmw|do/j (“psalmist”), with reference to the biblical psalms as songs 
to be sung, these do not make their appearance in the LXX, except 
secondarily.  
 That yalmo/j continued to have its instrumental sense in post-
Classical Greek is clear from a passage such as Am 5:23, which 
speaks of yalmo\j o0rga/nwn, the “psalming” i.e. “plucking/strumming” 
of instruments. The same is true for 1 Kgdms (Sam) 16:18 where 
Dauid is said to be expert at playing music, and likely as well 2 
Kgdms (Sam) 23:1. Other references like Iob 21:12; 30:31; Ps 70:22; 
80:3; 97:5; Zach 6:14; Esa 66:20; Lam 3:14; 5:14 are less explicit but 
favor an instrumental sense, the more since in several of these 
passages yalmo/j glosses Hebrew instrumental terms: bgw( (“flute”) in 
both Iob passages, lbn “harp/lute/guitar” in Ps 70:22—a term 
elsewhere in Psalms translated by yalth/rion (and in 107:3 by kiqa/ra 
“lyre”)—and more ambiguously hnygn “music / song” in Lam 3:14 and 
5:14. Least clearly instrumental are Jdt 16:1; 3 Macc 6:35; Ps 146:1; 
151:1; Pss Sol 3:2; 15:3. In light of the above, it would seem 
appropriate to suggest that, in the LXX, yalmo/j carries a basically 
instrumental sense, unless proven otherwise, a conclusion apparently 
supported by MSL. All of the above is not to say 

                                       
10 Aeschylus Fragmenta (TLG 008.10A.71a).  
11 Eusebius, op. cit. 23.73.2 (TLG 2018 034 23.73).  
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that some occurrences cannot be construed as being vocal in 
emphasis. Reception history, therefore, had enough to build on. 
 It bears noting further that in Josephus both yalmo/j and ya/llw 
have an instrumental sense,12 while Philo avoids both and uses u(/mnoj 
and u9mne/w instead.13 Even yalth/rion he uses only (2x) when citing 
Ioubal’s (Jubal’s) invention in Gen 4:21. 
  For yalmo/j as a label for individual psalms, both in the Psalter 
and in Psalms of Salomon, NETS uses a transcription of the Greek 
with initial capital in agreement with NRSV, more as a bow to 
tradition than with the suggestion that its sense in the Greek Psalter 
equates with “psalm” in modern English. 
 
tw~| Daui/d. That this phrase serves to indicate Davidic authorship, 
whatever its Hebrew counterpart may be thought to mean, is most 
unlikely.14 (cf. Pietersma “Exegesis”103). In spite of the recognized 
bond between Dauid and the Psalms, Greek exegetical tradition did 
not uniformly construe it as a nota auctoris and neither did the 
translator himself.  So Didymus the Blind in comment on Ps 24:1 
writes:  
 

ei0j to\n Daui\d o9 yalmo\j le/getai: a1llo ga/r e0stin tou= Daui\d ei]nai kai\ a1llo tw~| Daui/d. 
tou= Daui\d le/getai, o(/tan h]| au0to\j au0to\n pepoihkw_j h)\ ya/llwn. au0tw~| de\ le/getai, o(/tan 
ei0j au0to\n fe/rhtai, “the psalm is said to have reference to Dauid. For ‘of Dauid’ 
and ‘to Dauid’ mean different things; ‘of Dauid’ is used when he himself 
composed it or played it, whereas ‘to him’ is used when it refers to him.”15  

 
A similar point is made by G himself when he labels the closing 
psalm (151) as ei0j Daui/d (“pertaining to Dauid”) but also as 
i0dio/grafoj, i.e. “written by (Dauid) himself” in contrast to all the 
psalms that precede, conceivably as a direct reference to 1 Kgdms 
(Sam) 16:18 and/or 2 Kgdms (Sam) 23:1. Interestingly, Didymus’ 
criterion for authorship, namely composition or performance, are 
uniquely combined in Ps 151, since the first person account of 
Dauid’s early life includes in v. 3 a direct reference to his performing 
on the harp: “My hands made an instrument;/ my fingers tuned a 
harp” (NETS). Didymus’ other conclusion, namely, that the dative 
indicated that the psalm in question 

                                       
12 Flavius Josephus, Ant. 6.214; 7.80; 9.35; 12.323. 
13 Philo, Post. 103 and 111. 
14 Cf. Pietersma, “Exegesis,” 103. 
15 Didymus Caecus, Comm. Ps. 22-26.10 (TLG 2102 017 74.10). See also Pseudo-
Athanasius, Argumentum in Psalmos 27.57 (TLG 2035 060).  
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“pertained to Dauid,” left ample room for typological and messianic 
interpretation, as is clear from his own commentary on Psalms. 
Eusebius, commenting on the same superscription opted for a more 
theological explanation when he notes that the words of the psalm 
were composed through the Holy Spirit for Dauid (tw~| Daui/d) which 
explain why the rest of the interpreters (para\ toi=j loipoi=j e9rmhneutai=j) 
read tou= Daui/d.16 Effectively, therefore, tw~| Daui/d and tou= Daui/d 
amount to the same thing! The latter is the standard rendering of 
Aquila, Symmachus, and Theodotion 
 
 
v. 2 
    Hebrew Text 

Cr)h lkb Km# ryd) hm wnynd) hwhy 
 Mym#h l( Kdwh hnt r#) 

 
    Greek Text 

Ku/rie o9 ku/rioj h9mw~n, w(j qaumasto\n to\ o1noma/ sou e0n pa/sh| th=| gh=|,  
o(/ti e0ph/rqh h9 megalopre/peia/ sou u9pera/nw tw~n ou0ranw~n. 

 
    NETS Translation 

O Lord, our Lord, how admired is your name in all the earth, 
because your magnificence was raised beyond the heavens.  

 
Ku/rie o( ku/rioj h9mw~n. All of these Hebrew-Greek equivalences are 
predictable, even though the article finds no formal warrant in the 
source text.  
 
qaumasto/n. On six out of seven occurrences Hebrew ryd) is so 
translated. The sole exception is krataio/j in Ps 135:18 for clearly 
contextual reasons.  
 
to\ o1noma/ sou. In the Hebrew this phrase takes up again God’s name 
(as his self-revelation) mentioned at the outset. This feature is 
perforce diminished in the Greek due to the replacement of the divine 
name (hwhy) by an epithet (ku/rioj) (as already in the Pentateuch). Even 
though the latter may in time have become tantamount to a name, it 
could never match the distinctiveness of its Hebrew counterpart. The 
same would, however, apply to the standard English “LORD” as a 
gloss for YHWH. 

                                       
16 Eusebius, op. cit. 23.224. 
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o(/ti e0ph/rqh—ou0ranw~n. BHS marks MT’s counterpart (hnt r#)) as corrupt, 
though the evidence for that from G is mixed. While the equation of 
r#) and o(/ti is attested elsewhere in Psalms (30:8; 94:4, 5; 118:158; 
138:20), e0pai/rw and Ntn are uniquely paired in this passage, the 
standard in the LXX being )#n instead. Nor for that matter does HRCS 
provide a Hebrew counterpart of e0pai/rw graphically resembling what 
MT offers. A semantic connection with the root hntII17 is also 
improbable. G presumably contextualized. Also of interest is that the 
sg qal imperative of MT equates with 3rd aorist passive indicative in 
the Greek, thus producing a passive transformation more in line with 
the context than what MT has in the preceding clause. Since the verb 
is construed as past tense, the Greek statement would likely be read 
as pertaining to God’s act of creation, and causally linked with v. 2a. 
 Several additional items in v. 2b attract attention. megalopre/peia, 
though a psalmic word, occurring a total of ten times (6x for rdh), 
only here is used to translate dwh. Consequently, G’s emphasis 
becomes God’s personal attribute (“magnificence”) manifested 
through his creative act. Also noteworthy is u9pera/nw for l(, a unique 
equation, even though the phrase as a whole also occurs in 148:4 
where MT uses l(m. u9pera/nw as a preposition occurs only in these two 
verses. The effect and possibly the intent of u9pera/nw is a heightened 
contrast between the realm of God’s magnificence and the sphere of 
the heavenly bodies, his creation, in v. 4. In any case, though MT 
might be rendered “upon/high as,”18  the Greek is more contrastive.  
 As a result, since God’s majesty has been raised beyond the 
heavens, his name is universally admired. It may not be without 
interest that in 2b there are several words that are non-defaults and 
thus not predictable, indicating perhaps a more than usual level of 
interpretive deliberation. Thus the equations e0pai/rw, Ntn; 
megalopre/peia, dwh; u9pera/nw, l( are all unique to this verse. It must be 
admitted, however, that since in the first two cases the default 
(di/dwmi) or the most common rendering (e0comolo/ghsij) would pose a 
serious problem, the choice is at least in part obligatory. 
 
tw~n ou0ranw~n v. 2b, tou\j ou0ranou/j v. 4a, tou= ou0ranou= v. 9a. The use of 
ou0rano/j in Psalms is of interest for essentially three reasons: first, the 
variation between singular and plural number; second, the fluctuation 
between arthrous and anarthrous forms; third, its meaning. Perhaps 
the most interesting of the three is the plural/singular issue, if for no 
other reason than that the singular is standard usage in Greek 
literature while its Hebrew counterpart is plural in form. As a result, 
perhaps not surprisingly, TWNT19 attributes the Greek plural in the 

                                       
17 Cf. Soggin, “Textkritische Untersuchung von Ps VIII,” 567.   
18 Cf. NEB. 
19 TWNT 5: 496-538. 
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LXX to imitation of the Hebrew source text, and accordingly 
dismisses the few plural instances in non-biblical Greek literature as 
late, and thus unimportant. A number of considerations, however, 
call such a simple solution into question. (1) Though the percentage 
of plural forms is relatively high in the Greek Psalter (29:48 = ca. 
38%), such is not the case in the LXX generally. In point of fact, the 
Pentateuch has but a single instance (Deut 32:43) out of a total of 
more than a hundred. In the rest of the translated LXX the proportion 
is not dramatically higher. All told the percentage is between 3% and 
4%. (2) Of further interest is that the plural is also attested not only 
by such non-translationese books as Iob and Proverbs, but also by 2 
Macc 15:23; 3 Macc 2:2; Wis 9:10, 16; 18:15, books composed in 
Greek. Furthermore, in Wisdom of Salomon the three instances of the 
plural constitute half of the total.20 It might, of course, be argued that 
the plural in biblical, compositional Greek suggests that it had 
become a calque and had, therefore, become part of the living 
language by the time these books were written. (3) Not without 
significance is, perhaps, that “the three” (Aquila, Symmachus, 
Theodotion) typical reproduced whatever form the Old Greek had, 
and thus show no marked preference for the plural as a more 
accurate representation of the Hebrew.21 (4) While it is technically 
correct, as TWNT avers, that the testimonia of Anaximander22 (VII-VI 
B.C.E.) and Idaeus23 (V B.C.E.), which attest the plural, are of relatively 
late date, it can scarcely be argued that the plural there is due to 
biblical influence. Katz  is, of course, correct that the plurals there (as 
well as in Aristotle) express plurality.24 Added to this evidence for the 
plural form is one of the fables of Aesop (VI B.C.E.) in the phrase ei0j 
ou0ranw~n a0ni/ptamai  

                                       
20 For a possible explanation see Pennington, “ ‘Heaven and ‘Heavens’,” 56-58. 
21 Pennington (contra Katz) comes to the same conclusion (“ ‘Heaven and 
‘Heavens’,” 44 note 19. 
22 Anaximander, Testimonia (TLG 0725 001.9.6, 10.3.7, 17.10  
23 Idaeus, Testimonium (TLG 2304 001.10). 
24 Katz, “The Plural ou0ranoi/,” 142.  
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ta\ u3yh (“I fly up to the heights of the heavens”).25 Further attestation 
comes from Eratosthenes (III-II B.C.E.) in explanation of Zeus’ reward 
to Cynosura (“dog’s tail” = constellation Ursa Minor) for having been 
his nurse “and on that account was deemed worthy of honour in the 
heavens” (kai\ dia\ tou=to e0n ou0ranoi=j timh=j a0ciwqh=nai).26 The use of the 
plural in the fragments of Anaximander and Idaeus is of uncertain 
significance, since it is thought to refer to a plurality of world 
systems, a doctrine rejected by Aristotle.27 Yet, there is no reason to 
believe that Aesop and Eratosthenes have multiple universes in mind. 
In fact, quite the contrary would seem to be the case. 
 The second issue of interest regarding ou0rano/j is the fluctuation 
between arthrous (61x) and anarthrous (17x) uses, even though in 
Psalm 8 all three instances are arthrous. Given the translator’s 
typically isomorphic approach to his source text, one might at first 
blush attribute the fluctuation to Hebrew influence. Such appears not 
to be the case, however. Though all explicit articles in the Hebrew 
text are represented in the Greek, the reverse is clearly not the case. 
Out of a total of thirty instances, explicitly anarthrous in the 
(consonantal) source text, all but four are arthrous in the Greek. 
Some of the evidence might suggest random variation, but other 
evidence argues the contrary. In support of the former might be cited 
e0k tou= ou0ranou= in 13:2 in distinction from e0c ou0ranou= in 17:14, or e0n tw~| 
ou0ranw~| in 102:19 in distinction from e0n ou0ranw~| in 10:4. Both cases 
reflect identical Hebrew. In support of the latter one might note that 
in all four instances of the phrase (ta\ peteina\) tou= ou0ranou= (8:9; 49:11; 
78:2; 103:12) ou0rano/j is arthrous singular, even though the Hebrew 
varies. Similarly, in all five instances of (poie/w) to\n ou0rano\n kai\ th\n gh=n 
(113:23; 120:2; 123:8; 133:3; 145:6) both nouns are singular and 
arthrous. That what we see in the Psalter is, by and large, standard 
Greek usage is suggested by a TLG search of extra-biblical literature 
down to ca. the turning of our era. In the Psalter the prepositional 
phrases e0k (tou=) ou0ranou= and e0n (tw~|) ou0ranw~| each occur a dozen times, 
both with and without an article, at a ratio of 5 to 7 for the former 
and 9 to 3 for the latter, without a corresponding difference in the 
Hebrew. Though the ratio in extra-biblical literature in both cases 
happens to be heavily in favour of the absence of the article,  

                                       
25 Aesop, Fabulae (TLG 0096 015.333aliter.8). 
26 Eratosthenes, Catasterismi (TLG 0222 001.2.14). 
27 Aristotle, e.g., De Caelo 279a. 
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the point to be made is that both arthrous and anarthrous instances 
are well attested. With other prepositions one obtains similar results. 
 Semantically, according to Aristotle,28 ou0rano/j has three distinct 
senses, first, as the extreme circumference (h9 e0sxa/th perifora/) of the 
universe or the upper region (to\ a1nw), thought to be the seat of all 
that is divine (to\ qei=on pa=n); second, as the realm of sun, moon and 
“some of the stars” (e1nia tw~n a0strw~n), presumably the planets; third, 
the universe as a whole (to\ o(/lon), as a totality (to\ pa=n), or that body 
included within the extreme circumference (to\ periexo/menon sw~ma u9po\ 
th=j e0sxa/thj perifora=j). That ou0rano/j as the seat of the divine is well 
represented in the Psalter scarcely needs demonstration. Ps 2:4 is as 
good an example as any, but 122:1 shows that ou0rano/j may either 
plural or singular. Also very clearly in evidence is ou0rano/j as the 
observable sky, the location of the sun and the moon, as in Ps 8:4, 
plural probably, because its appositional (e1rga) is (cf. 101:26). 
Perhaps in anticipation of its pural sense in v. 4, G uses the plural as 
well in v. 2. Least distinct is Aristotle’s third sense, namely, ou0rano/j 
as the universe or, in biblical terms, all of creation. The reason for its 
lack of distinctiveness is, no doubt, that it is by definition the most 
inclusive. So for example, when Ps 95:5 polemically asserts “but the 
Lord made the heavens,” reference is presumably made to all of 
creation.  
 That the Greek Psalter testifies to the multiple heavens of 
apocalypticism is as unlikely as that it testifies to the theory multiple 
universes rejected by Aristotle. Nor does the singular/plural 
distinction in Psalms reflect Aristotle’s semantic demarcations. The 
citations of Eratosthenes and Aesop, noted above, are perhaps of 
greater significance than their number suggests. As Pennington 
rightly states, they prove that the use of the plural per se is not a 
Semitism—which is not to say that Hebrew/Aramaic played no role in 
promoting the use of the plural. He also rightly gives the nod to Peter 
Katz’s observation that when Mym# governs a plural predicate, G uses 
a plural noun (18:1; 32:6; 49:6; 67:9; 68:35; 88:6; 95:11; 96:6; 
101:26; 148:4).29 Not without interest is that all of these, with the 
exception of 32:6 are personifications using ‘verbs of  

                                       
28 Ibid. 278b 
29 Katz, ‘the Plural ou0ranoi/,”142-143 For the same phenomenon with neuter plural 
nouns in the Psalter, see Pietersma “Methodology and Syntax.” 
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speaking’.30 Similar is Katz’s notation that the plural of ou0rano/j tends 
to be used in the context of parallel plurals, e.g., Ps 56:11; 106:26; 
107:5; 143:5; 148:1 (but contrast 35:6; 56:12). That there is no 
semantic difference between the plural and singular, as Torm had 
concluded,31 is not warranted by the evidence. All Classical 
attestations we have warrant plurality of some sort, whether that be 
multiple world systems or a ‘collective’ plural.32 (see Smyth §1000). 
Among the examples Smyth cites, h(/lioi “ hot days” (also “the sun’s 
rays”) is of direct relevance. Similarly, virtually all plurals of ou0rano/j in 
the Psalter occur in plural contexts, suggesting a meaning akin to 
Eratosthenes and Aesop, namely, a collective of astronomical, 
meteorological, and possibly metaphysical entities, including once 
the locale of God (Ps 2:4).  
 
 
v. 3 

    Hebrew Text 
z( tdsy Myqnyw  Myllw( ypm 

 Mqntmw byw) tyb#hl Kyrrwc N(ml 
 
    Greek Text 

e0k sto/matoj nhpi/wn kai\ qhlazo/ntwn kathrti/sw ai]non  
e(/neka tw~n e0xqrw~n sou  
tou= katalu=sai e0xqro\n kai\ e0kdikhth/n. 

 
    NETS Translation 

Out of mouths of infants and nurslings you furnished praise33 for 
yourself, 
for the sake of your enemies, 
to put down enemy and avenger. 

 
e0k – ai]non. The entire line is cited verbatim in Matt 21:16, thus 
seemingly casting the priests and the scribes as the “enemies” and 
the “enemy and avenger.” 
 
nhpi/wn. Though on all three occasions of llw( (“child”), it is glossed 
with nh/pioj/n, the equation is not a closed one (8:3; 16:14; 136:9) 
since 

                                       
30 The lone occurrence of the plural in the Pentateuch (Deut 32:43) belongs to this 
category (but cf. 32:1), as do both occurrences in Esaias (44:23; 49:13; but contrast 
1:2; 45:6).  
31 See Pennington, “ ‘Heaven’ and ‘Heavens’,” 50-51. 
32 See H. W. Smyth, Greek Grammar (rev. Gordon M. Messing; Cambridge: 
Cambridge University Press, 1959), §1000. 
33 Or “tale” or “saying.” 
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 it translates ytp (“simple-minded”) as well (18:8; 114:6; 118:130). qny 
(“suck”) is a hapax legomenon in Psalms, and on all but two 
occasions dsy is translated by qemelio/w (“to found”; 7x). Here, 
however, G uses katarti/zomai, a verb that glosses a total of nine 
Hebrew verbs (3x for Nwk) and thus functions as a bit of a workhorse 
for G. 
 
ai]non. For z( (“strength”) this is unique equation in the LXX. It would 
seem to reflect not so much the act of praise (expressed by ai1nesij), 
as its mode of expression, i.e. a song of praise. Since Hebrew hlht is 
translated 22x by ai1nesij, 3x by e1painoj and 6x by u(/mnoj, it would 
seem reasonably safe to assume that G intends to differentiate. 
ai1nesij being in form a distinctively verbal noun may be expected to 
refer to the activity of praise. Since e1painoj carries the sense of 
approbation,34 NETS translates it as “commendation.” The third gloss, 
u(/mnoj, is of direct interest for the meaning of ai]noj, a word which 
appears 13x in the LXX, 4x in Psalms (8:3; 90:1; 92:1; 94:1) all but 
the first one without Hebrew counterpart. According to Liddell-Scott-
Jones an ai]noj is a tale or a saying, but can also take the place of 
e1painoj. There is reason to believe, however, that, in addition, it can 
refer to a song of praise, not unlike a hymn, though possibly less 
specific. Thus for example, 3 Macc 7:16 uses it in parallel to u(/mnoj, 
Jdt 16:1 in parallel to yalmo/j, 2 Suppl (Chron) 23:13 (as a translation 
of llh piel) as object of u9mne/w. That ai]noj can mean “song of praise” 
is fully compatible with the instances we find in Psalms. Moreover, 
though Eusebius’ biblical text read ai]non, in Comm. Ps. 129.11 he 
glosses it as u(/mnon. Finally, it is noteworthy that in Ps 8:3 ai]noj 
translates z(, a word regularly glossed by du/namij (20x), but in 
addition rendered by many others: duna/steia (1); i0sxu/j (4); kra/toj (4); 
krataio/j (2); kratai/wma (1); krataio/w (1); timh/ (3); bohqo/j (3); boh/qeia 
(1); a9gi/asma (1); a9giwsu/nh (1); do/ca (1); a0nti/lhmyij (1). From that 
perspective, ai]noj hardly comes as surprise. Moreover, arguably v. 3a 
in MT is incongruous.35 Possibly, in an effort to make the text less 
incongruous, G opts for yet another gloss for z(, more in line with 
what precedes. G does not, however, venture far afield to make the 
text more intelligible. 

                                       
34 See Takamitsu Muraoka, A Greek-English Lexicon of the Septuagint (Leuven: 
Peeters, 2002). 
35 Cf. Hans-Joachim Kraus, Psalms 1-59 (A Continental Commentary; tr. Hilton C. 
Oswald; Minneapolis: Fortress Press, 1993), 181. 
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e0xqrw~n . . . e0xqro\n. Given the fact that e0xqro/j functions as default for 
both (r)rc and byw), the verbal repetition is not a surprise, yet telling. 
While MT permits differentiation (so commonly 
translators/commentators), the Greek suggests sameness. The 
personages of 3c are apparently to be included in 3b. 
 
tou= katalu=sai. Both here and in 88:45 tb# hiphil is rendered by 
katalu/w, though in 45:10 G opts for a0ntanaire/w seemingly for 
contextual reasons. 
 
e0kdikhth/n. G’s default for Mqn is e0kdik-, but the agent noun appears 
only here in the LXX.36 The phrase as a whole signifies any foe of 
God’s creation or one arising in legal defense of that foe. (Cf. “enemy 
and pursuer” in 43:17.) 
 
While in both MT and LXX the idea of v. 3 seems to be that, in the act 
of creation, God overcame the forces of chaos, 3a expresses the 
means to that ends in rather different ways. What we have here is an 
instance of exegesis at the propositional level. While in MT the means 
is strength (z() in the LXX it is a song of praise.  
 
 
v. 4 

    Hebrew Text 
Kyt(bc) y#(m Kym# h)r) yk 

htnnwk r#) Mybkwkw xry 
 
    Greek Text 

o(/ti o1yomai tou\j ou0ranou/j, e1rga tw~n daktu/lwn sou,  
selh/nhn kai\ a0ste/raj, a4 su\ e0qemeli/wsaj. 

 
    NETS Translation 

Because I will observe the heavens, works of your fingers— 
moon and stars—things you alone founded. 

 
o(/ti. Unlike NRSV, G interprets yk as causal, thus making v. 4 (loosely) 
into the reason for the preceding verses and resumptive of v. 2b. 
While yk is routinely glossed with o(/ti, it bears noting that on no fewer 
than sixteen occasions G opts for o(/tan (“when”), which might have 
been a  

                                       
36 For its earliest attestation outside of the LXX see Jos. Ant 17.242 = Nicolas of 
Damascus re Antipater s. of Salome (Herod’s sister) e0kdikhth/j for Antipas before 
Augustus.  
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better contextual fit here. Even e0a/n, used in 12:5 and 61:11, might 
have suited better. 
 
o1yomai. If the Hebrew yqtl form here marks past continuous (as would 
seem likely), one might have expected a Greek (past) imperfect or 
aorist. Instead G sticks to his default and renders it as a future, thus 
suggesting that the act is one of confirmation of what is stated in v. 
2b rather than being one of prior investigation. Read together with 
o(/ti this produces a causal statement projected in the future for a past 
event recounted in what precedes. 
 
ou0ranou/j. MT has a 2nd sg masc suffix, which may have been 
dropped by G in line with 2b. Alternatively, G reflects a source text 
different from MT, though BHS cites no corroborative evidence. 
Conceptually, to speak of the sky as “God’s sky/heavens)” can 
scarcely be considered odd. A good example in the Psalter is 
furnished by Ps 88:12 (“Yours are the heavens”). Yet, suffixed forms 
of Mym# are extremely rare. Deuteronomy has two: 28:24 and 33:26, 
though neither is translated in the LXX as a possessive. The only 
other two instances are in Ps 144(3):5 and Ps 8:4. In 8:4 the suffix is 
represented by the Greek article; 143:5 uses a possessive pronoun: 
ou0ranou/j sou. The difference in treatment may well be due to context. 
While in 143:5 God is urged to use his creations as stepping-stones 
in his descent to earth, in Psalm 8 the heavens are admired by the 
psalmist as God’s majestic handiwork, in comparison to which man 
recedes into a near nothingness. 
 
selh/nhn kai\ a0ste/raj. In view of the absence of the sun, this phrase 
suggests the poet looking at a nighttime universe. Since elsewhere 
(135:9; 146:4; 148:3) G uses a1stron rather than a0sth/r it is possible 
that here he intends a deliberate echo Gen 1:16. 
 
a4 su\ e0qemeli/wsaj. If the antecedent of a4 is e1rga, as seems likely, “the 
heavens” are explicitly included in what God founded at creation, an 
act underscored as God’s by the added personal pronoun. On three 
other occasions (47:9; 86:5; 118:90) G opts for qemelio/w as an 
translation of Nwk polel, but it is by no means his default for this root. 
What is of some interest is that, despite the affinity with Genesis 2 in 
mode of creation, spoken of in 4a, G shows no obvious intertextuality 
with the Greek of Genesis 2; and that in spite of using pla/ssw for Nwk 
elsewhere (118:73) in a similar context. Moreover, the equivalence of  
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qemelio/w and Nwk is unique to Psalms. As noted above (3a) the former 
is standard for dsy. Whereas the image in 4a is that of a sculptor, in 
4b it is that of a builder.  
 
 
v. 5 

    Hebrew Text 
wnrkzt yk #wn) hm 
wndqpt yk Md) Nbw 

 
    Greek Text 

ti/ e0stin a1nqrwpoj, o3ti mimnh/|skh| au0tou=,  
h)\ ui9o\j a0nqrw&pou, o3ti e0piske/pth| au0to/n; 

 
    NETS Translation 

What is man that you are mindful of him, 
or son of man that you attend to him? 

 
a1nqrwpoj 5a, a0nqrw&pou 5b. Even though the a1nqrwpoj – #wn) equation 
is not a closed one, the latter is always translated by the former 
(13x), thus making v. 5 predictable. The equivalence of a1nqrwpoj – 
Md) is almost as predictable, since the latter translates the former in 
all (62x) but three instances, one of which is ghgenei=j (“earthborn”) 
for Md) ynb in 48:3. It would thus seem gratuitous to suggest that, at 
the production stage of Psalm 8, either a1nqrwpoj or ui9o\j a0nqrw&pou is 
messianic/eschatological.37 That Heb 2:6-9 applies the verse to Jesus 
and refigures it accordingly is, of course, true but irrelevant for the 
purposes of this commentary. As far as v. 5 is concerned, its 
translation is entirely predictable on the basis of G’s defaults (with 
the possible exception of the aspect-tense equivalence.) As a result 
there is no basis for the argument that G exegeted his source, not 
even at the word level.  
 
mimnh/|skh| – e0piske/pth|. If in the Hebrew the clauses are final (purpose),38 
in the Greek both are statements of fact. Thus rather than speaking 
of divine intention, both clauses speak of the reality of God’s 
attention. 
 
v. 6 

    Hebrew Text 
Myhl)m +(m whrsxtw 

whr+(t rdhw dwbkw

                                       
37 Joachim Schaper, Eschatology in the Greek Psalter (WUNT 76; Tübingen: J. C. B. 
Mohr [Paul Siebeck], 1995), 76-78, especially 97-99, and the literature there cited. 
38 So Briggs, The Book of Psalms, 64. 
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Greek Text 

h0la/ttwsaj au0to\n braxu/ ti par∆ a0gge/louj,  
do/ch| kai\ timh=| e0stefa/nwsaj au0to/n: 

 
    NETS Translation 

You diminished him a little in comparison with angels; 
with glory and honor you crowned him. 

 
h0la/ttwsaj. G treats the first clause not as a protasis,39 but as an 
independent clause in past time. rsx occurs only thrice in Psalms 
(8:6; 23[22]:1; 34[33]:11) but is relative well-known elsewhere (19x 
apart from Psalms), mostly as qal (15x) but twice each as piel (Ps 8:6; 
Eccl 4:8) and as hiphil (Ex 16:18; Esa 32:6). On the Greek side, 
differentiation takes place but not noticeably in terms of what stem 
the source text uses. Rather, the differentiation is along the lines of 
the semantic components (1) “to lack/be deprived of” and (2) “to 
decrease/diminish.” Accordingly, when component (1) is at issue we 
find such words as a0pore/w “to be at a loss”, e0ndeh/j “needy” 
e0nde/w/ende/omai/prosde/w “to be in need”, steri/skw “to lack,” u9stere/w “to 
lack,” only the last one with a significant number of occurrences (6x). 
When component (2) is in view the verb is e0latto/w/e0lattono/w “to 
diminish/decrease” (upwards of a dozen occurrences in the LXX). This 
two-fold breakdown is exactly what we have in Psalms, 22:1 uses 
u9stere/w (“I shall lack nothing”) while 8:6 as well as 33:11 (“[they] shall 
not suffer decrease in any good thing”) use e0latto/w (even though MT 
has piel in the first instance but qal in the second). Since 
denominative verbs in –o/w are regularly causative/factitive, and 
e0latto/w is no exception to this rule, it cannot be considered a good 
fit in 8:6, even though the line as a whole must surely mean that man 
was created to be of lower status than the angels, rather than that 
man was reduced from a previously higher status to his present one. 
Didymus the Blind, therefore, had a point when he observed that Ps 
8:6 does not say “you created him less” (e0la/ttona pepoi/hkaj).40 
Furthermore, Didymus read Ps 8:6 through the lens of Hebrews 
chapter 2. 
 
braxu/ ti. This Greek adverbial can signal either degree (i.e. “a little” 
as opposed to “a lot”) or temporal duration (i.e. “a short time” as 
opposed to “a long time”). A case in point of the latter may be Esa  

                                       
39 So Briggs (The Book of Psalms, 64) in reference to MT.  
40 Didymus Caecus, op. cit. (TLG 2102 021.49.3). 



272 ALBERT PIETERSMA 

57:17, though it is uncertain what Hebrew it translates. Elsewhere in 
Psalms +(m is rendered by o0li/gon in 36:10, 16; 108:8, and +(mk by e0n 
ta/xei in 2:12, para\ mikro/n in 72:2, para\ braxu/ in 93:17; 118:87, 
braxei=j in 104:12, and e0n tw~| mhdeni/ in 80:15. As in the case of 
e0latto/w, although there is uncertainty about the meaning of braxu/ ti 
at the lowest constituent level, there is no doubt at the propositional 
level. Both ambiguities would, however, be drawn upon in reception 
history in order to rearticulate or refigure Ps 8:5-6. For the writer of 
Hebrews (2:9) the passage is about Jesus, “who for a little while was 
made lower than the angels [but is] now crowned with glory and 
honor because of the suffering of death . . . .” Not surprisingly, it is 
this interpretation that is echoed by the Church Fathers. 
 

par∆ a0gge/louj. On three occasions G renders Myhl) by a1ggeloi: 8:6; 
96:7; 137:1. While “the three” (Aquila, Symmachus, Theodotion) side 
with MT in reading qeo/n, other ancient versions (Peshitta, Targum, 
Vulgate) agree with G. The reason for the latter may be a sense of 
modesty,41 but it also expresses a common ontological hierarchy. 
 
do/ch|=|, e0stefa/nwsaj. Though the first and last items are rendered by 
their respective defaults and are thus predictable, timh/ – rdh is unique 
to 8:6. While the default for rdh (cf. comment on 2b) could have 
worked here (see 20:6; 144:12), G here opts for two meritorious 
terms (see 28:1; 95:7).  
 
 
v. 7 

    Hebrew Text 
Kydy y#(mb whly#mt 

wylgr txt ht# lk 
 
    Greek Text 

kai\ kate/sthsaj au0to\n e0pi\ ta\ e1rga tw~n xeirw~n sou,  
pa/nta u9pe/tacaj u9poka/tw tw~n podw~n au0tou=, 

 
    NETS Translation 

And you set him over the works of your hands; 
all you subjected under his feet, 

 
kate/sthsaj au0to\n. This being the only occurrence of l#m hifil in 
Psalms, G has no option but to deviate from his default (despo/zw).  

                                       
41 So Craigie, Psalms 1–50, 108. 
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Thus man’s role in creation is not based on inherent right but is by 
divine appointment.42 This would seem obvious in any case, given the 
creator-creature relationship.  
 
pa/nta u9pe/tacaj. Given that ty# – u9pota/ssw is unique (in the LXX) to 
this passage and that the Greek verb presupposes an animate object, 
pa/nta anticipates the animate creatures of vv. 8-9. As a result, the 
preceding phrase must likewise refer to the work of God as sculptor 
(cf. 4a) rather than God as builder (cf. 4b). Hence human sovereignty, 
according to the Greek, extends to the animal kingdom, but nothing 
is explicitly said about the rest of creation. 
 
 
v. 8 

    Hebrew Text 
Mlk Mypl)w hnc 

yd# twmhb Mgw 
 

    Greek Text 
pro/bata kai\ bo/aj a9pa/saj,  
e1ti de\ kai\ ta\ kth/nh tou= pedi/ou,  

 
    NETS Translation 

sheep and cattle, all together, 
and further the beasts of the plain, 

 
a9pa/saj. Rahlfs opted for pa/saj as his lemma, but there is good 
reason to select the majority reading instead. Not only is the latter 
more likely, simply because of its relative rarity in Psalms (2x in 
21:24), but a9pa/saj for Mlk bears comparison with pa=j tij for wlk in 
28:9. In both cases, G cleverly maintains isomorphism with his source 
text, while at the same time capturing its sense. 
 
e1ti de\ kai\. G has no standard way of rendering either Mgw or Mg. While 
here the Greek phrase renders the former, in 70:24 it represents the 
latter.  
 
ta\ kth/nh tou= pedi/ou. As in MT, by contrast to 8a, 8b likely refers to 
wild animals, though the wording per se is equivocal. 

                                       
42 Cf. Craigie, Psalms 1–50, 107. 
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v. 9 

    Hebrew Text 
Myh ygdw Mym# rwpc 

Mymy twxr) rb( 
 
    Greek Text 

ta\ peteina\ tou= ou0ranou= kai\ tou=j i0xqu/aj th=|j qala/sshj,  
ta\ diaporeuo/mena tri/bouj qalassw~n.  

 
    NETS Translation 

the birds of the air, and the fish of the sea 
—the things that pass through paths of seas. 

 
tou=j i0xqu/aj. Hebrew gd occurs but twice in Psalms (8:9; 104:29); 
throughout the LXX it has the same equivalent. 
 
ta\ – tou= – tou=j – ta\. G caters to Greek usage rather to the formal 
features of the source text.  
 
ta\ diaporeuo/mena. Though G’s default for rb( is some form of -
e/rxomai, further differentiation occurs when obligatory. Thus in 79:13 
paraporeu/omai appears in a similar context as well as diodeu/w in 
88:42.  
 
v. 10 

    Hebrew Text 
Cr)h lkb Km# ryd) hm wnynd) hwhy 

 
    Greek Text 

ku/rie o9 ku/rioj h9mw~n, w(j qaumasto\n to\ o1noma/ sou e0n pa/sh|  
 th=| gh=|. 

 
    NETS Translation 

O Lord, our Lord, how admired is your name in all the earth! 
 
Together with 2a, v. 10 forms an inclusio, bracketing what stands in 
between. Accordingly it is this thought that plays a central role in the 
psalm. However, since in both lines G uses default equations, G’s 
awareness of the literary device must remain uncertain. Kraus refers 
to 2a and 10 as a choral refrain.43 
 
 
 

                                       
43 Kraus, Psalms 1-59, 179. 


